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CHAIRMAN’S REPORT 

 
 

 

 

I am happy to report another valuable year for the Gordon Darling Foundation.  We received 77 

grant applications of which 34 were successful. 

 

The Foundation was delighted to support the travel to Australia of Neil MacGregor OM AO FSA, 

to be the keynote speaker at the National Conference of the Australian Museums and Galleries 

Association (AMaGA). 

 

Held in May at Alice Springs, the conference attracted nearly 400 delegates.  Neil’s presentation 

examined identity in a changing world.  He remarked afterwards that he had appreciated viewing 

history from this side of the world, and intended to utilise his observations in London and Berlin. 

 

The opening of the Humboldt Forum (Berlin) is delayed by structural problems, but will certainly 

be on all our visit lists in 2021. 

 

Delegates were able to view the Museum and Art Gallery of the Northern Territory’s (MAGNT’s) 

wonderful Papunya exhibition Tjungunutja at Araluen Arts Centre.  The Foundation, having 

previously supported this project very substantially, was delighted that the many who had been 

unable to see it in Darwin in 2017 - 2018, could do so at Araluen. 

 

It is quite rare that exhibitions assisted by the Foundation have international venues.  However, 

following its opening at the Monash Gallery of Art, John Gollings’ The History of the Built World 

moved on to India – Ahmedabad, New Delhi and then Bangalore. It is now back in Australia, 

currently at the Museum of Sydney, and travelling to the Yarra Ranges Regional Museum later in 

2020. 

 

Renowned for his photographic images, produced over 50 years, of Khmer temples and 

monuments in India, as well as such contemporary buildings as the Louis Vuitton Foundation, 

Paris and an extensive archive of Melbourne buildings, John Gollings’ vast body of work, is in my 

view, unsurpassed. 

 

The Foundation was proud to support the accompanying publication. 

 

When the Trustees view acquittals of catalogues and books, there is always a frisson of pleasure 

when we see the words ‘Sold Out’.   

 



 

 

The Museum of Contemporary Art Sydney achieved this with their landmark publication – John 

Mawurndjul: I am the old and the new – produced in collaboration with the Art Gallery of South 

Australia. 

 

Without doubt the most internationally recognised artist from Maningrida Arts and Culture, John 

Mawurndjul has produced exquisite cross-hatched paintings and barks during his career of over 

30 years. 

 

With 100,000 visitors, the hardback catalogue sold out.  A paperback edition is selling at its 

national tour of eight venues in NSW, Queensland, NT and Victoria, extending to November 2020. 

The catalogue, exhibition, and website have also been honoured at the Australian Book Designers 

Association Awards, Museums Australasia Multimedia and Publication Design Awards, and 

others.  

 

And while we encourage recipients to offer their catalogues at an attractive price point, sometimes 

there is a surprise.  Bendigo Art Gallery produced a small but superb hard cover catalogue for 

Daughters of the Sun: Christian Waller and Klytie Pate.  At $75 it completely sold out on opening 

night. 

 

Global travel grants, now awarded by competitive entry, took recipients to many corners of the 

world.  The Trustees continue to regard these grants as amongst our most important activities. 

 

We occasionally see domestic travel grants being used very economically to take the recipient 

overseas.  Sometimes two staff members share the grant and travel interstate.  The reports are 

a pleasure to read. 

 

Each year the Trustees recognise the hard work of the GDF team, now just Sherrie Antonio and 

Alister Shew. Our part-time accountant Seona Nielsen joins us one day each week. It’s a very 

small staff but somehow everything gets done. We look forward to another successful year in 

2020. 

 

In closing, I must record with sadness the death of our inaugural Trustee, James Mollison AO. 

James died on Sunday 19 January 2020, aged 88. He was a legend and the Foundation 

benefitted enormously from his well-considered opinions. 
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THE YEAR IN REVIEW 
 

The Gordon Darling Foundation Trustees considered 77 grant applications over three meetings 

in 2019, from organisations across Australia in urban, regional and remote areas, of which 34 

applications were successful. In addition to a continued strong demand for assistance with 

publications, support was also given towards public programs and a number of conferences and 

symposia.  

 

 

Professional Development 
 

The funding of professional development is a vital aspect of the Foundation’s activities, delivered 

in 2019 through Darling Travel Grants, and support for conferences and symposia though the 

general grants program.  

 

 

Darling Travel Grants 

 

The Trustees consider the Darling Travel Grants to be one of the Foundation’s most effective and 

beneficial programs. These grants assist visual arts organisations in providing key personnel with 

professional travel opportunities within Australia and overseas. Domestic travel grants are 

allocated through a consultation process with National and State Gallery Directors, while Global 

travel grants are allocated via an open, competitive application process. Travel may be 

undertaken with a range of objectives, such as exhibition research, conferences and other 

professional development programs, attendance at major art events, or networking with peer 

institutions. Since the Darling Travel Grants were initiated in 2000, almost 400 have been 

awarded. In 2019, 25 grants were awarded: 10 Global and 15 Domestic. In some cases, grants 

allocated as Domestic have enabled smaller institutions to undertake international travel.  

 

Global Travel Grants: 

 

National Gallery of Australia, ACT: Dominique Nagy 

Travel to London, New York City and Hong Kong, researching current best practice in the 

management of artist commissions for exhibitions.  

 

Australian Museum, ACT: Stan Florek 

Travel to Fiji to continue ongoing research into the construction, use and symbolic roles of canoes 

in Pacific nations. 

 

Australian National Maritime Museum (ANMM), NSW: Lucilla Ronai 

Travel to the USA to meet with conservator colleagues at major collecting institutions, to exchange 

information relating to ANMM’s Cellulose Acetate and Nitrate Project, and to attend the American 

Institute for Conservation Annual Meeting. 

 

Murray Art Museum Albury (MAMA), NSW: Bree Pickering 

Travel to the USA to represent the Museum at the opening of the MAMA-developed exhibition 

Material Sound at Black Mountain College Museum and Art Center in Asheville, North Carolina; 

also studio visits and meetings in Philadelphia, Kinderhook NY and Washington DC. 

 

 

 



 

 

State Library of NSW: Matthew Burgess 

Travel to London, Edinburgh and Glasgow, to investigate how cultural institutions are acquiring, 

preserving and providing access to born-digital collections, and to attend the iPres 16th 

International Conference on Digital Preservation in Amsterdam.  

 

HOTA Home of the Arts, QLD: Tracy Cooper-Lavery & Anna Carroll 

Travel to Japan to visit the Hakone Open-Air Museum and Benesse Art Site, Naoshima, 

researching approaches to outdoor and site-specific artwork, in preparation for the forthcoming 

redeveloped HOTA’s outdoor component Artscape; also gallery visits in Tokyo. 

 

Art Gallery of South Australia: Alice Clanachan 

Funding towards travel and associated costs to take up a 12-month Harold Wright and Sarah and 

William Holmes Scholarship at the British Museum. 

 

South Australian Maritime Museum: Lindl Lawton 

Travel to Finland to research the history of windjammer ships and the region’s maritime culture, 

to visit other maritime museums in Finland and Sweden, and to attend the 2019 International 

Congress of Maritime Museums in Sweden and the Åland Islands. 

 

Tasmanian Museum and Art Gallery (TMAG): Peter Hughes 

Travel to the UK, US and Canada to research contemporary methods and strategies for the 

display of historic decorative arts in museums and historic houses, in particular towards the 

development of a TMAG exhibition of Tasmanian colonial-period furniture. 

 

State Library of Victoria: Emily Keppel 

Travel to Rome to undertake a three-month internship at the International Centre for the Study of 

the Preservation and Restoration of Cultural Property (ICCROM), focusing on the development 

of a CollAsia training course, Planning new exhibitions: conservation, communication, community. 

 

 

Domestic Travel Grants: 

 

National Portrait Gallery, ACT: Christopher Chapman 

Travel to Brisbane, Melbourne and Sydney to research current practice for involvement of 

contemporary artists in the planning of major exhibitions and commissions.  

 

Shoalhaven Regional Gallery, NSW: Fiona McFadyen & Bridget Macleod 

Travel to AMaGA 2019 Conference in Alice Springs (FM), and to Bathurst and Sydney in 

preparation for Altered States exhibition and attending MGNSW workshop AV Installation for 

Exhibitions (BM). 

 

SH Ervin Gallery, NSW: Jane Watters 

Travel to Perth to meet with colleagues and view collections at the University of Western Australia, 

John Curtin University, National Trust WA, AGWA, and two private collections. 

 

Tamworth Regional Gallery, NSW: Bridget Guthrie & Emma Stilts 

Travel to Canberra, Sydney and Melbourne to research emerging trends and current arts practice 

as it relates to textiles (BG); attendance at the National Visual Art Education Conference, 

Canberra (ES). 

 



 

 

Buku-Larrnggay Mulka, NT: Gutiŋarra Yunupiŋu, Mundatjŋu Munuŋgurr, Rebecca 

Charlesworth 

Travel to Darwin for the 2019 National Aboriginal and Torres Strait Islander Art Awards 

(NATSIAA), at which Gutiŋarra’s film Gurruṯu'mi Mala - My Connections won the Telstra 

Multimedia Award. 

 

Gympie Regional Gallery, QLD: Joolie Gibbs 

Attendance at the 2019 Cairns Indigenous Art Fair and Sydney Contemporary Art Fair. 

 

Redland Art Gallery, QLD: Emma Bain & Amy Wilson 

Travel to attend the AMaGA 2019 Conference in Alice Springs and the Museums and Galleries 

Queensland State Conference in Cairns (EB); attendance at the MuseumNext Conference in 

Sydney (AW). 

 

Artisan, QLD: Claire Sourgnes 

Travel to Cairns to attend the Cairns Indigenous Art Fair and to meet with staff and artists from 

Far North Queensland and Torres Strait Island arts centres. 

 

Murray Bridge Regional Gallery, SA: Fulvia Mantelli 

Travel to Western Australia to research the ways in which regional councils and organisations 

develop and implement public art strategies, and how they engage their communities in those 

processes. 

 

Burnie Regional Art Gallery, TAS: Dawn Oelrich 

Travel to Adelaide and Sydney to research design and craft exhibition programming at the 

forthcoming redeveloped North West Museum and Art Gallery. 

 

Hamilton Gallery, VIC: Sarah Schmidt 

Travel to China to study ceramics collections in several major and municipal museums.  

 

East Gippsland Art Gallery, VIC: Crystal Stubbs 

Travel to attend the Cairns Indigenous Art Fair to research the operations of Indigenous art 

centres, with a view to developing programs for Koorie artists in East Gippsland.  

 

Gertrude Contemporary, VIC: Mark Feary & Tracy Burgess 

Travel to Darwin to attend a meeting of Contemporary Art Organisations Australia, the NATSIAA 

Awards and the Darwin Aboriginal Art Fair, as well as visiting the Buku-Larrŋggay Mulka Centre 

in Yirrkala. 

 

Martumili Artists, WA: Alice Boardman, Tamisha Williams, Montana Williams 

Travel to Melbourne for a one-week skills development program at Chapman Bailey and other 

locations. 

 

Art Gallery of Western Australia, WA: Maria Kubik 

Travel to Melbourne to attend a two-week workshop as part of the course Managing Collection 

Environments: Preserving Collections in the Age of Sustainability, run by the Getty Conservation 

Institute. 

 

 

 

 



 

 

Conferences and Workshops 

 

The Foundation provided funding to AMaGA to invite an international speaker to their National 

Conference, held in Alice Springs in May 2019. Neil MacGregor OM AO FSA, former Director of 

the National Gallery, London, British Museum, and currently Founding Director of the Humboldt 

Forum, Berlin, delivered a keynote address entitled Museums: Places for complex stories and 

diverse publics. His examination of changing approaches to identity, museums and the 

decolonisation of collections, from the British Museum to Palestine, Belgium and India, inspired 

much discussion amongst delegates as the Conference theme At the Centre: Our People, Our 

Places, Our Practices was explored during the week.  

 

Museums & Galleries Queensland was assisted to bring keynote speaker Tania Duske, CEO of 

Museum Hack, to address their Annual Conference in Cairns in September.  

 

The Museum of Contemporary Art Australia was supported in hosting the Annual Conference of 

the International Committee for Museums and Collections of Modern Art (CIMAM) in November. 

The three-day conference brought together over 200 museum professionals in the field of modern 

and contemporary art from 40 countries, with keynote talks and case studies supplemented by 

offsite visits to experience culture across the City of Sydney. An optional two-day post-conference 

tour to Brisbane and Stradbroke Island was also offered to delegates. 

 

The Art Gallery of New South Wales was also assisted with the costs of a symposium and workshop 

on the collection management and preservation of time-based media, held over four days in June. 

 

Catalogue and Publication Grants 

 

Supporting the production of exhibition catalogues continues to be a significant part of the 

Foundation’s funding activities, providing audiences with extended access to exhibitions, artworks 

and curatorial research, as well as providing a permanent record of a project. The Foundation 

also supports monographs that increase the corpus of publications on Australian art history and 

artists.  

 

In addition to the strong recognition of John Mawurndjul: I am the old and the new at the 2019 

museum and publication awards, a number of other publications supported by the GDF received 

accolades this year.  

 

Art Association of Australia and New Zealand Prizes: 

• Fremantle Arts Centre, Bush Women - Best Small Exhibition Catalogue 

• Griffith University Art Museum, With Heart and Hand: Art Pottery in Queensland 

1900-1950 - Best University Art Museum Exhibition Catalogue 

Museums & Galleries National Awards (MAGNA): 

• University of NSW, Australian Art Exhibitions: Opening Our Eyes – Research category, highly 

commended  

• ACMI, Wonderland exhibition - National Winner. The Foundation provided funding towards 

the production of the exhibition’s interactive guide-map, The Lost Map of Wonderland. 

 

FINANCIAL 

LDAssurance Pty Ltd carried out the audit of the Foundation’s 2019 accounts in February 2020.  



 

 

 

 

A selection of recent publications supported by the Foundation:  

 

 

   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Left to right, top to bottom: 

Daughters of the Sun, Bendigo Art Gallery, 2018  

Destination Sydney: re-imagined, Manly Art Gallery & Museum, 

Mosman Art Gallery, S.H. Ervin Gallery / Beagle Press, 2018 

Eugenia Lim: The Ambassador, 4A Centre for Contemporary 

Asian Art / Museums & Galleries of NSW, 2019  

Kulinmaya! Keep listening, everybody!, Kunmanara Mumu Mike 

Williams, Mimili Maku Arts / Allen & Unwin, 2019  

Transformations: Harriet and Helena Scott, colonial Sydney's 

finest natural history painters, Australian Museum / NewSouth 

Publishing, 2018  

Melbourne Modern: European Art & Design at RMIT since 1945, 

RMIT Gallery, 2019  

Living Treasures, Masters of Australian Craft: Prue Venables, 

Australian Design Centre, 2019 



 

 

 

 

GRANTS AWARDED DURING 2019 
(CHRONOLOGICAL ORDER) 

 

 

1. Queensland Art Gallery | Gallery of Modern Art QLD 

2. University of Tasmania, School of Creative Arts TAS 

3. Australian Museums and Galleries Association ACT 

4. QUT Art Museum QLD 

5. Art Gallery of New South Wales NSW 

6. Gympie Regional Gallery QLD 

7. Abbey Museum of Art and Archaeology QLD 

8. RMIT Gallery VIC 

9. Museums and Galleries Queensland QLD 

10. Heide Museum of Modern Art VIC 

11. Art Gallery of Ballarat VIC 

12. HOTA Home of the Arts QLD 

13. Canberra Museum and Gallery ACT 

14. Monash University Museum of Art VIC 

15. Monash Gallery of Art VIC 

16. Mosman Art Gallery NSW 

17. Monash University, Faculty of Arts VIC 

18. Bendigo Art Gallery VIC 

19. New England Regional Art Museum NSW 

20. Moonah Arts Centre TAS 

21 Rockhampton Art Gallery QLD 

22. Museum of Contemporary Art NSW 

23. Lake Macquarie City Art Gallery NSW 

24. Geelong Gallery VIC 

25. UNSW Press NSW 

26. Canberra Glassworks ACT 

27. Artspace NSW 

28. Museums and Galleries NSW NSW 

29. Noosa Regional Gallery QLD 

30. Lawrence Wilson Art Gallery WA 

31. Horsham Regional Art Gallery VIC 

32. Sydney University Museums NSW 

33. GLAAS Inc VIC 

34. Duldig Studio VIC 

 


