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CHAIRMAN’S REPORT

Unsurprisingly, 2020 was a completely different year for the Gordon Darling Foundation. One
characteristic of this past year was how quickly things changed and how little control we had.

The Trustees met at the beginning of March and awarded the usual suite of Global Travel Grants.
Of course, by the end of March, Australian borders were shut, and recipients have their plans still
on hold.

Our planned Museum Leadership Program Masterclass is postponed from this October to
goodness knows when. We must wait until travel and group learning are safe to embark on.

Many institutions suffered the acute disappointment of hanging an exhibition, only to have it closed
down days later. And in Victoria, galleries and museums opened and closed several times, and for
a far longer period than any other State or Territory.

The Trustees’ last three meetings have had to be held on Zoom, and it has worked well, under
current circumstances. With State borders opening and closing, travel is still uncertain, even
domestically.

However, during the year we received 62 grant applications, of which 30 were successful, and a
pleasing number of projects supported by the Foundation came to fruition during 2020, including:

¢ Daniel Thomas’s book Recent Past: Writing Australian Art was launched in November at the
Art Gallery of New South Wales and has been exceptionally well received and reviewed.

e The Museum of Contemporary Art Australia produced a major publication to accompany their
survey exhibition Lindy Lee: Moon in a Dew Drop, including an interview between the artist and
MCA Director and exhibition curator Elizabeth Ann Macgregor OBE.

¢ In November, the Queensland Art Gallery | Gallery of Modern Art opened Unfinished Business:
The Art of Gordon Bennett, the first major survey of Bennett’s work in over a decade, developed
in close consultation with the artist’s estate.

e Monash Gallery of Art's 30" Anniversary publication, View Finding: Monash Gallery of Art 1990
— 2020, which received two prizes in the Books section of the Australian Graphic Design
Association’s 2020 Design Awards.



Many of our grants support publications, and the Trustees always carefully consider whether the
selling price and print run seem appropriate. Despite this assessment, catalogues often remain
unsold, sometimes in large numbers.

The Trustees are now turning their minds to a way to support distribution of unsold copies of good
publications to interested recipients. Large institutions will generally sell their print run over time,
but for smaller galleries and museums it is harder to achieve.

Each year the Trustees recognise the hard work of the small GDF team — Sherrie Antonio, Alister
Shew and our part-time accountant Seona Nielsen.

This year they were unable to attend the office for several months due to COVID lockdowns and

had to work from home. At least | was on the spot, so regular group phone calls, texts, Zooms and
endless emails, resulted in pretty much business as usual.
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Gerard Vaughan AM, Ron Radford AM, Marilyn Darling AC (Chair), Alison Crook AO,
Philip Bacon AM, Fiona Menzies



THE YEAR IN REVIEW

Despite the difficulties the year presented, the Foundation was able to continue its funding rounds
as scheduled, awarding 30 general grants and 33 travel grants.

Catalogue and Publication Grants

As in recent years, a large proportion of funding applications to the Foundation sought support for
the production of catalogues and other publications, whether associated with an exhibition or a
collection, or contributing new scholarship on Australian art history.

Two projects of note in 2020 were the catalogue for the Museum of Contemporary Art Australia’s
exhibition Lindy Lee: Moon in a Dew Drop, and the publication of the Art Gallery of New South
Wales’ anthology of Daniel Thomas’ writings, Recent Past: Writing Australian Art.

Lindy Lee: Moon in a Dew Drop

Lindy Lee: Moon in a Dew Drop, held 2 October 2020 — 28 February
2021, was curated by MCA Director Elizabeth Ann Macgregor OBE, and
comprised over 70 works from the artist’s extensive career, making it her
largest survey to date. In addition to essays by Dr Zara Stanhope and Dr
Shen Qilan, the catalogue features a conversation between the artist and
curator, alongside documentation of Lee’s forty-year practice, from her
photocopy works of the 1980s to more recent work utilising flung molten
bronze, fire and rain.
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Lindy Lee and Elizabeth Ann Macgregor OBE at the Museum of Contemporary Art Australia, featuring Book of
Kuan-yin, 2002, image courtesy the artist and MCA © the artist, photograph: Anna Kucera



Daniel Thomas Recent Past: Writing Australian Art

The Art Gallery of New South Wales (AGNSW) publication Recent Past:
Writing Australian Art, edited by Hannah Fink and Steven Miller,
compiles 73 essays by Daniel Thomas spanning from 1958, when he
began work at the AGNSW as its first curator, to the present. Structured
in sections corresponding to his appointments at the AGNSW (1958-
1978), National Gallery of Australia (Head of Australian Art, 1978-1984)
and the Art Gallery of South Australia (Director, 1984-1990), Recent
Past: Writing Australian Art provides ample illustration of the late Andrew
Sayers’ observation that Thomas, as a writer on art, “has asked and
answered the questions that no one else has thought of”.

The book has been favourably reviewed by
Christopher Allen in The Australian, Julie
Ewington in Australian Book Review, and
Joanna Mendelssohn in The Conversation,
and was nominated as one of the best books
of 2020 by Luke Slattery in The Australian
Financial Review Magazine. Its initial print run
sold out within two months of publication, and
a reprint is on the way.

Robert Walker

Daniel Thomas in his apartment at Elizabeth Bay from the Robert Walker archive 1965

black and white negative, 6 x 6 cm

National Art Archive | Art Gallery of New South Wales

National Art Archive. Donated through the Australian Government’s Cultural Gifts Program by Louise Walker 2008
© Estate of Robert Walker

Professional Development

The funding of professional development and support for conferences and symposia is a vital
aspect of the Foundation’s activities. Delivered through Darling Travel Grants and the general
grants program, there have of course been delays and difficulties this past year.

Darling Travel Grants

These grants assist visual arts organisations in providing key personnel with professional travel
opportunities within Australia and overseas. Domestic travel grants are allocated through a
consultation process with National, State and Territory Gallery Directors, while Global travel grants
are allocated via an open, competitive application process.



As in previous years, a new round of these grants was allocated at the March meeting of Trustees,
only weeks before the substantial and widespread impact that COVID-19 would have became
apparent, followed by international and domestic border closures.

The Foundation is continuing to work with recipients of the grants, who may wait to undertake their
original travel proposals once they are feasible, or submit new proposals better suited to current
conditions.

Since the Darling Travel Grants were initiated in 2000, 425 have been awarded. In 2020, 33 grants
were awarded: 15 Global and 18 Domestic. These are listed in the back pages of this Report.

Conferences and Workshops

The Foundation provided funding to the Australian Museums and Galleries Association (AMaGA),
for an international speaker to take part in the Art Craft Design National Network forum session at
their 2020 National Conference. This conference was unable to proceed, and as international travel
is still not possible in 2021, the grant will be deferred to 2022.

FINANCIAL
LDAssurance Pty Ltd carried out the audit of the Foundation’s 2020 accounts in February 2021.



A selection of recent publications supported by the Foundation:

JUST NOT
AUSTRALIAN
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My Love is in an Island Far Away
Cintaku fauh di Pulaue

Left to right, top to bottom:

Unfinished Business: The Art of Gordon Bennett
Queensland Art Gallery | Gallery of Modern Art, 2020

Glorious Glass: Stained Glass in the Abbey Museum Collection
Abbey Museum of Art and Archaeology, 2020

Just Not Australian
Museums & Galleries of NSW / Artspace, 2020

View Finding: Monash Gallery of Art 1990 — 2020
Monash Gallery of Art, 2020

Bessie Davidson: An Australian Impressionist in Paris
Bendigo Art Gallery, 2020

Jumaadi: My Love is in an Island Far Away
Mosman Art Gallery, 2019



GRANTS AWARDED DURING 2020
(IN CHRONOLOGICAL ORDER)

—
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Queensland Art Gallery | Gallery of Modern Art
University of Melbourne

Bathurst Regional Art Gallery

Art Gallery of South Australia

Mornington Peninsula Regional Gallery
Shoalhaven Regional Gallery

Australian Museums and Galleries Association
National Trust of Australia (Victoria)

NETS Victoria

Science Gallery Melbourne

McClelland Sculpture Park + Gallery
Indigenous Art Centre Alliance

JamFactory

Shepparton Art Museum

Tasmanian Museum and Art Gallery
Rockhampton Art Gallery

Bundanon Trust

Jewish Museum of Australia

Museum of Contemporary Art Australia
Samstag Museum of Art

Monash Gallery of Art

Craft Victoria

Hamilton Gallery

Geelong Gallery

Chau Chak Wing Museum, University of Sydney
Artlink Australia

Australian Centre for Contemporary Art
Centre for Contemporary Photography
National Art School

University of Tasmania

QLD
VIC
NSW
SA
VIC
NSW
ACT
VIC
VIC
VIC
VIC
QLD
SA
VIC
TAS
QLD
NSW
VIC
NSW
SA
VIC
VIC
VIC
VIC
NSW
SA
VIC
VIC
NSW
TAS



DARLING TRAVEL GRANTS GLOBAL 2020

10.

11.

12.

13.

14.

15.

National Library of Australia
Guy Hansen

Australian Institute for the Conservation of Cultural Materials (AICCM)

Julian Bickersteth

Campbelltown Arts Centre
Emily Rolfe & Adam Porter

Newcastle Art Gallery
Lauretta Morton

University of New England
Narelle Jarry

MAGNT
Eliana Urrutia-Bernard

Institute of Modern Art
Liz Nowell

Queensland Art Gallery | Gallery of Modern Art
Terry Deen

Rockhampton Art Gallery
Natalie Parker

South Australian Museum
Alice Beale

Allport Library and Museum of Fine Art
Anita Gowers

Geelong Gallery
Jason Smith

McClelland Sculpture Park + Gallery
Simon Lawrie

Burrinja Cultural Centre
JD Mittman

Museums Victoria
Jade Hadfield

ACT

ACT

NSW

NSW

NSW

NT

QLD

QLD

QLD

SA

TAS

VIC

VIC

VIC

VIC



DARLING TRAVEL GRANTS DOMESTIC 2020

10.

11.

12.

13.

14.

15.

16.

17.

18.

Canberra Glassworks
Julie Skate

Canberra Museum and Gallery
Virginia Rigney

4A Centre for Contemporary Asian Art
Bridie Moran

Australian Centre for Photography
Allison Holland

Tweed Regional Gallery & Margaret Olley Art Centre
Jodi Ferrari

Charles Darwin University Art Gallery
Joanna Barrkman

Godinymayin Yijard River Arts and Culture Centre
Brendan Penzer

Cairns Art Gallery
Andrea May Churcher & Teho Ropeyarn

Logan Art Gallery
Robyn Daw

Perc Tucker Regional Gallery
Tanya Tanner & Jake Pullyn

Hahndorf Academy
Rachel McElwee

JamFactory
Kristel Britcher

Queen Victoria Museum and Art Gallery

Frith Williams (Museum of New Zealand Te Papa Tongarewa)

Horsham Regional Art Gallery
Brenda Wellman & Alison Eggleton

McClelland Sculpture Park + Gallery
Lisa Byrne

Swan Hill Regional Art Gallery
lan Tully & Maryanne Darroch

Bunbury Regional Art Gallery
Joanne Baitz

Wanneroo Gallery
Amanda Alderson

ACT

ACT

NSW

NSW

NSW

NT

NT

QLD

QLD

QLD

SA

SA

TAS

VIC

VIC

VIC

WA

WA



